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GrantParkMusicFestival
Seventy-sixth Season

Grant Park Orchestra and Chorus
Carlos Kalmar, Principal Conductor
Christopher Bell, Chorus Director

Third Program: Pink Martini
Wednesday, June 23, 2010 at 6:30 p.m. 
Jay Pritzker Pavilion
GRANT PARK ORCHESTRA
Carlos Kalmar, Conductor
Pink Martini

The appearance of  Pink Martini is underwritten by 
Sage Foundation, Melissa Sage Fadim, President, 

with additional generous support from
Colleen and Lloyd Fry and the Lloyd A. Fry Foundation.

 CHINA FORBES vocals
 THOMAS M. LAUDERDALE piano
 GAVIN BONDY trumpet
 ROBERT TAYLOR trombone
 NICHOLAS CROSA violin
 PANSY CHANG cello
 PHIL BAKER upright bass
 DAN FAEHNLE guitar
 TIMOTHY NISHIMOTO vocals and percussion
 BRIAN DAVIS congas and percussion
 DEREK RIETH bongos, congas and percussion
 MARTIN ZARZAR drums and percussion

 PETE PLYMPTON sound engineer
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CARLOS KALMAR’s biography can be found on Page 10.
   

In 1994 in his hometown of  
Portland, Oregon, Thomas 
Lauderdale was working in 
politics, thinking that one day he 
would run for mayor. Like other 
eager politicians-in-training, he 
went to every political fundraiser 
under the sun, but was dismayed 
to •nd the music at those events 
underwhelming, lackluster, loud 
and un-neighborly. Drawing 
inspiration from music from all 

over the world — crossing genres of  classical, jazz and old-fashioned pop — and hoping to 
appeal to conservatives and liberals alike, he founded the “little orchestra” Pink Martini in 
1994 to provide more beautiful and inclusive musical soundtracks for political fundraisers for 
progressive causes such as civil rights, affordable housing, the environment, libraries, public 
broadcasting, education and parks. 

Lauderdale met China Forbes, Pink Martini’s “Diva Next Door” lead vocalist, at Harvard, 
where he was studying history and literature and she was studying English literature and 
painting. Late at night they would break into the lower common room in their college 
dormitory and sing arias by Puccini and Verdi — thus sealing their creative collaboration. 
Three years after graduating, Lauderdale called Forbes, who was living in New York City, 
where she’d been writing songs and playing guitar in her own folk-rock project, and asked her 
to join Pink Martini.  “Both China and I come from multicultural families,” says Lauderdale. 
“All of  us in Pink Martini have studied different languages as well as different styles of  
music from different parts of  the world. So inevitably, our repertoire is wildly diverse. We’re 
very much an American band, but we spend a lot of  time abroad … and therefore have the 
incredible diplomatic opportunity to represent a broader, more inclusive America comprising 
people of  every country, every language, every religion.” Pink Martini has twelve musicians, 
and performs its multilingual repertoire on concert stages and with symphony orchestras 
throughout Europe, Asia, Turkey, the Middle East, Northern Africa, Australia, New Zealand 
and North America. 

Pink Martini made its European debut at the Cannes Film Festival in 1997 and its orchestral 
debut with the Oregon Symphony in 1998. Their subsequent appearances include the grand 
opening of  the Los Angeles Philharmonic’s new Frank Gehry-designed Walt Disney Concert 
Hall, with return sold-out engagements for New Year’s Eve 2003, 2004 and 2008; two sold-
out concerts at Carnegie Hall; the opening party of  the remodeled Museum of  Modern Art 
in New York City; the Governor’s Ball at the 80th Annual Academy Awards in 2008; and the 
opening of  the 2008 Sydney Festival in Australia. 

Pink Martini’s debut album, Sympathique, was released independently in 1997 on the band’s 
own label, Heinz Records (named after Lauderdale’s dog), and quickly became an international 
phenomenon, garnering the group nominations for “Song of  the Year” and “Best New Artist” 
in France’s Victoires de la Musique Awards in 2000. Pink Martini released Hang On Little Tomato 
in 2004, Hey Eugene! in 2007 and Splendor in the Grass in 2009. All four albums have gone gold in 
France, Canada, Greece and Turkey, and have sold more than two million copies worldwide. In 
May 2009, the band recorded three concerts with the Oregon Symphony, conducted by Carlos 
Kalmar, for the band’s •fth album, a symphonic record to be released in 2011.
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PINK MARTINI IS …

… a party-friendly mix of  Fellini-esque fanfare, Technicolor samba and other cosmopolitan frills. 
(Rolling Stone)

… the real article — a band that approaches the music with unwavering seriousness yet never forgets the fun at the 
heart of  it. 

(Wayne Pernu, Portland musician, journalist and bibliophile)

Pink Martini is a rollicking around-the-world musical adventure — if  the United Nations had a 
house band in 1962, hopefully we’d be that band.

The overarching goal is to create a cohesive body of  beautiful songs with beautiful melodies. 
And then it all just extends outward from there. Because the interests of  the band are so diverse 
— two percussionists who spend a lot of  time in Brazil; another percussionist who grew up in Peru; 
a German-speaking trombone player who studied with the entire brass section of  the Chicago 
Symphony Orchestra and likes Miles Davis; a singer who studied French and Italian and sings in 
•fteen different languages; a cellist who speaks Mandarin — because of  this diversity inside the 
band there are endless ideas. On a bad day it can all just seem too dizzying. But hopefully in the 
larger picture, it is a more accurate representation of  America in 2010.

We draw inspiration from the romantic Hollywood musicals of  the 1940s and 1950s … with a 
more global perspective. We write a lot of  songs, but we also champion songs like Ernesto Lecu-
ona’s Andalucia or Amado mio from the Rita Hayworth •lm Gilda or Kikuchiyo to mohshimasu 
(“My Name is Kikuchiyo”), made famous in the 1960s by the great Japanese group Hiroshi Wada 
& His Mahina Stars. In that sense we’re a bit like musical archeologists, digging through recordings 
and scores of  years past and rediscovering beautiful songs.

Performing with symphony orchestra, Pink Martini is a 1940s Hollywood spectacular with a full 
string section, brass, woodwinds and multiple harps. 

— THOMAS LAUDERDALE, Pink Martini founder and leader

The band’s quirky name is a nod to classic •lms like Breakfast at Tiffany’s and Pink Panther, 
which Thomas loved and was inspired by. Early on, we were trying to think of  something fun and 
fabulous, and somehow, the name Pink Martini popped up in our heads and we loved it.

Some people want to be challenged, some people want to relax, and others want punk rock 
— they want energy. But the common denominator for anyone who likes music is that there’s 
always a place for beautiful music.

— CHINA FORBES, Pink Martini vocalist
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